f‘*“ HRE AL 30EERS (5ETOS5 L)

Lecture & Concert
25 —4-k3I)—

~ 4 — 4 asse~1060 BEfR 50AE
ABFH Flix E LT~

KODALY Seminar

~The 50th anniversary of
the death of KODALY Zoltan
as educator and composer ~

st Lecture
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“Philosophy and Practice of KODALY SYSTEM”  Lecturer: Dr.Shinji INAGI
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KODALY Zoltan : Duo for Violin and Cello 0p.7 (1914)
Violin : Junko OMORI Cello : Kohei ISEKI
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KODALY Zoltan : Sonata for Solo Cello 0p.8 (1915)
Cello : Hiroki KADOWAKI
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Tuesday, March 20, 2018 at19:00 (Open at 18 : 30)

The 1st Hall at Music Faculty of Tokyo University of the Arts
A8k Admission free
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The host organization : Music Faculty of Tokyo University of the Arts Sponsor : Embassy of Hungary Tokyo
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Dr.Shinji INAGI
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Music Education + Organ + Composition
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